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Summertime, Part III 

David Lean, Dir. (1955) 
 
 
The next scene opens as an orchestra plays outdoors in the Piazza San Marco. There’s a full moon. 
Jane and Renato are sitting together at a small table. Jane, hypnotized by the music, by Venice, by 
romance, gazes into the distance. Renato gazes at Jane.  
 
Jane comments, “This is all more than I ever dreamed of, when I was back in Akron.” 
“You are a surprising person.” 
“Surprising?” 
“Yes, every woman should surprise a man at least once.” 
“How many times have I surprised you?” 
“I think you surprise me all the time.” 
 

Renato toasts, “Here's to many pleasant surprises.” 
 

The orchestra begins to play “Summertime in Venice.” Jane sighs with happiness. A vendor comes 
over to their table with a basket of flowers. 
Renato asks, “Which flower do you prefer?” 
Jane isn’t sure, “Which one do you think I should have?” 
“Choose! I think I know which one you’ll choose.” 
“You do? Perhaps I might surprise you.” 
“Perhaps. Choose!” 
 

Jane chooses a white gardenia and asks, “Are you surprised?” 
“I’m afraid so. Why did you choose that flower?” 
 

“I once went to a ball. Not an ordinary dance, but a real ball… For some reason, I decided that I had 
to wear a gardenia. I don't know why… I didn’t even know what they were.”  
It turns out that Jane didn’t get a gardenia for that ball, but Renato points out, “Now you have your 
gardenia. Yes, everything happens sooner or later.” 
“Yes, that’s what they say. Everything happens to him who waits.” It seems Jane has been waiting 
for something a long time. 
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Jane and Renato go walking. They stop at a bridge and watch a gondola pass below.  
“What are they doing?” Jane asks. 
“They are just having fun. They’ll have their supper somewhere on the canal, they will sing under 
the stars, and… well, it is dark on the canal… ” 
 

Jane waves to the people on the gondola, crying out, “Buonanotte!” She inadvertently lets the 
gardenia fall into the canal. 
 

“Oh, oh...” she says. 
“I’ll catch it from the steps,” Renato reassures her. 
“Oh, it doesn’t matter,” she replies. 
 

But watching her, we see that it matters to her, a lot. She walks down to the edge of the canal, 
where Renato is on his hands and knees trying to grasp the drifting flower. We see their reflection 
in the water: they seem delicate, ephemeral, otherworldly. 
 

And in fact, what they have is fragile and transitory. Renato fails to recover the gardenia. They look 
at each other, stricken, as though their relationship has suffered a great loss. “Oh, Renato…” Jane 
says sadly. 
 

At Jane’s pensione, Renato murmurs, “You are home,” and pulls her into his arms. “Say it again.” 
“Say what?” asks Jane. 
“My name.” She starts, but before she can say his name out, he begins to kiss her.  
At first she seems willing, but then she pushes him away. 
“Why did you do that?” she demands.  
“Why?” 
“Why did you do that like that? I don’t think I want to see you again.” 
“Really?”  
She relents and falls into his arms. 
 

The next morning is beautiful: the sun warms everything. We see strolling crowds, with the lagoon 
in the background. Jane comes rushing across the piazza. 
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In anticipation of her date that night, Jane treats herself to a manicure. Then a pretty red shoe in a 
shop window catches her eye – much like the red goblet in our story. Next, shoe box in her arms, 
she see a black dress with red ribbons in another window. 
 

At that moment, Jane seems very happy: comfortable, uninhibited, and full of life. 
 

That evening, Jane seems to float downstairs. We sense that she feels very pretty and in love. 
Gabriella exclaims, “Oh, signora! Che bella! Sembra una vera italiana!” 
“Do you really think so? A real Italian?” Jane says “Arrivederci” and floats out the door to meet 
Renato. 
 

Jane takes a table in the Piazza San Marco. She’s wearing the outfit that she bought that morning: 
the pretty black evening dress with the red ribbons and the red shoes. She has a chair propped up 
against the table, to show that she’s expecting someone. But, instead of Renato, the boy from his 
antique shop appears, wearing a suit and tie. 
“Miss Hudson?” he says formally. “Good evening. I bring you a message.” 
“Signor de Rossi can’t be here?” she asks tentatively. 
“Oh, no, he will be here, but he must be a little late.” 
“Well, it was very nice of you to come and tell me.” 
 

With an expression of relief, Jane invites the boy to sit. She asks him about Renato, and the boy 
explains the problem: his little sister is ill. Gradually, it becomes clear to Jane that the boy is 
Renato’s child. With growing suspicion, she asks, “And how is your mother?” 
“Fine,” answers the boy. 
Now Jane understands that Renato is a married man. 
 
Jane finds her way to a bar, where she sits disconsolately sipping a drink. To her surprise, she’s 
joined by Phyl, the young woman from the pensione. Phyl has man troubles too. They commiserate 
tearfully.  
 

Back at the pensione, Jane walks out onto the veranda. She hears Eddie talking to someone. But 
Phyl is at the bar…  
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It’s Signora Fiorini! Eddie calls out, “Mauro! Gondola!” The little boy summons a gondola for them 
and Eddie gives him a tip.  
 

Jane is shocked. From the shadows, she witnesses the transaction. What she is seeing seems almost 
beyond her comprehension. After the couple has left, she walks over to Mauro and slaps him. “It’s 
dirty,” she says. He doesn’t understand her. This is how he makes a living and this is how life is in 
Venice. 
 

Just then Renato turns up and asks her what has happened. She tries to explain but he cuts her 
short: “Signora Fiorini and the painter? For that you’re angry at the child?” He sends Mauro away. 
 

“Something happens to this city at night,” she says. 
“Are you going to be angry with Venice now? Jane –” 
“Don’t call me Jane!” 
“Miss Hudson, you’re shocked.” 
“No, disappointed.” 
 

“I don’t like dishonesty,” she says. 
“You’re not his wife.” 
“Why didn’t you tell me you were married?” 
“I was afraid it would end us before we began.” 
“No wonder you approve of that sort of thing,” she replies. 
“Approve? What Signora Fiorini does in gondolas is not my business. She lives; I live. I approve of 
living.” 
 

Then he explains to Jane that he and his wife don’t live together.  
 

He grasps Jane’s arms, “Stop behaving like a schoolgirl. You ride in a gondola, you sigh, ‘Oh, Venice 
is so beautiful, so romantic! Oh these Italians! So romantic!’ And you dream of meeting someone 
you want. I am a man. And you are a woman. But you say, ‘It’s wrong, it’s wicked, it’s this, it’s that.’ 
You are like a hungry child who is given ravioli to eat. 'No' you say, 'I want beefsteak!' My dear girl, 
you are hungry. Eat the ravioli.” 
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“I’m not that hungry.” 
“We are all that hungry, Miss Hudson. Try it. Let it happen. I want it to happen.” 
“Don’t you think I do?” 
“Then?” 
“It just isn’t the way I thought it would be.” 
“I’m sorry.” 
 

They kiss. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 


